
   

Fire (Deepa Mehta, 1996) 
 
Points to consider while viewing… 
 
0.00– 12.30 
 
1. What does Mehta do to establish location (time and place) in the opening 

scenes? 
2. Is there anything noticeable about her choice of palette? 
3. It’s conventional to focus on characterisation at the start of a film. Does 

Mehta do this? How? Can you focus on the symbolic or semiotic value of 
clothing? 

4. How is India being represented in the film? 
5. What binary oppositions are established in the opening scenes? 
 
12.30 – 27.10 
 
6. Are any narrative oppositions established through the juxtaposition of 

scenes at the start of this section? 
7. One of the main characters is called Radha, and her husband is called 

Ashok. Is there any significance in the choice of these names (or any 
others in the film)? 

8. What symbolic value does ‘the ocean’ possess in this film? 
9. How are inter-generational relationships (eg between Jatin and his older 

brother, or the younger characters and Biji) represented? 
10. How is sex represented in the film? Contrast Jatin’s scene with Sita (his 

wife) and his earlier scene with his Chinese girlfriend, Julie. How does 
Mehta emphasise the difference?  

 
 



 
 
27.10 – 48.00 
 
11. What is the significance of the repeated ‘field of flowers’ scene’? Why is     

this scene ‘broken’ by the ringing of Biji’s bell? 
12. Is Jatin a sympathetic character?   
13. What does an examination of the relationship between Radha and Ashok 

reveal about gender relations? Is Ashok a ‘bad’ man? 
14. What role does Mundu (the servant) play? 
15. What is the purpose of the ‘story’ scene?  
 
48.00 – 63.30 
 
16. Is Julie’s father represented as a sympathetic character? What makes him 

proudest? 
17. Why does Mehta include the fasting sections? What else are the characters 

being deprived of? 
18. The ringing of the bell is a noticeable motif in this film. What does it signify? 
19. What is the significance of the foot massage scene? Is Mehta deliberately 

using parallelism to make links with an earlier scene? Why? 
20. What is the purpose of the ‘trial by fire’ scene? Why is Sita so obviously 

played by a man? 
 
63.30 – 82.00 
 
21. How does the significance of the kitchen as a location start to change? 
22. Is the film making any comment about the role pornography plays in 
society? 
23. Is the relationship between servant and master in any way comparable to 
that between husband and wife? 
24. How does Mehta use dramatic irony to situate the audience and direct their 
sympathies in the conversation between Sita and Jatin? 
 
82.00 – 107.00 
 
25. Why does Ashok throw Mundu out of the house? With whom does the 
audience sympathise? 



26. How and why does Mehta employ parallelism again when Ashok discovers 
Sita and Radha in bed? 
27. What does the use of pathetic fallacy suggest in the last 10 minutes or so? 
28. How are men represented in the film? Could it be argued that masculine 
representations here are dependent on stereotypical ideas or dominant, 
outdated ideologies? 
29. Why can the child see‘the ocean’ ? 
30. What is the significance of the fire at the end? 


