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JULIETTE BINOGHE
THREE COLOURS





Trois Couleurs: Bleu (Kieslowski, 1993)

BACKGROUND:

1. This is the first part of a trilogy; the other two parts are Trzy kolory: Bialy and Trois couleurs: Rouge. What significance do these colours have in this context?
2. Although Kieslowski was Polish, this is very much a French film; as such, we might look for the characteristics of that nation’s cinema in the text. What, to your mind, does that mean? What ARE the characteristics of French cinema?
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0.00 – 10.28
3. Is this a typical opening or establishing shot? Why or why not? What, if anything, does it establish?

4. What can we say about the palette in the opening scenes?

5. Is there anything unusual about the framing and choice of shots in the opening scenes? Is it effective? Why?
6. What objects are emphasised in the opening scenes? Why?

7. What does the lighting and palette in the hospital scene achieve? (What’s the director’s intention?)

8. Is the glass symbolic? Of what?

9. How does Kieslowski attempt to convey grief and loss in the opening scenes?

10. What is significant about the use of colour during the funeral scene?

10.28 – 20.00
11. How does Kieslowski use music in this film? Alternatively, how does he NOT use it?

12. What is intended by the cut to black and subsequent return to the action as Julie listens to the music?

12. How is the score shot? Why?
13. What effect dos the combination of light and sound have as Julie sits at the piano? What is she doing? How is sound used?
20.01 – 30.00
14. What does the score represent?
15. What opposition is established in the scene where Julie phones Olivier?
16. How is the kiss between Julie and Olivier lit? Why?
30.00 – 44.20
15. What do the beads represent? How do they contrast with the rest of the apartment? Why?

16. What do the shadows around the coffee cup signify?

17. Why is the swimming pool of immediate, obvious importance? How does Kieslowski communicate its importance as a location?

18. Does Kieslowski play with any other genre conventions when Julie gets locked out of her flat? If so, why?

19. What relationship does this film bear to reality, or Realism? Are any expressionistic devices used? Why?

20. What colour (very subtly) dominates the conversation between Julie and the young man? What might it signify in the film (and the trilogy?) See also the scene in a few minutes between Julie and the young woman from her building.
21. How do symbols merge in the swimming pool scene?

44.21 – 60.00
22. What do reflections signify in this film? What other cinematic style or genre often uses them?
23. What is the function of the character with the flute?

24. What symbolism is employed in the scene between Julie and her mother?

25. What does the repeated bungee jump suggest?

26. Why is the strange sub-plot about the rats and the cat included?
27. How is the swimming pool different this time? What does this suggest?

60.00 – 77.00
28. What does the contrast in palette between the TV screen and the sex club signify?

29. How is Olivier’s music represented differently to Patrice’s?
30. How has the swimming pool changed again?
77.00 – 

31. How does the cinematography and sound suggest change when Julie listens to Olivier’s music the second time?

32. Who is Van den Budenmayer? (Check here!)
33. Why does Julie use blue ink to write the score?
34. The closing scenes of this film are very well-known. Are they effective? Why? How are the themes concluded via symbolism?
‘He’s gone, but he left his flute…’








